INTERNATIONAL SOCIAL SCIENCES ISS[J

AND EDUCATION JOURNAL ( ISSEJ)
ISSN: 3005-3463 (Online)

DOI: 10.61424/isse] BLUEMARK PUBLISHERS
Journal Homepage: https://bluemarkpublishers.com/index.php/ISSEJ

The Way Forward For the Development of Local Pottery in Nigeria

Sasa Mofolorunsho John!, Adelabu, O. S? and Akande-Adedeji Olufunke Titiolu®

Industrial Design Department Kogi State Polytechnic, Lokoja, Kogi State

2Industrial Design Department, The Federal University of Technology, Akure

3Art and Design Department, Federal Polytechnic, Ilaro, Ogun State

Corresponding Author: Sasa Mofolorunsho John E-mail: sasajohn@ymail.com
ARTICLE INFO ABSTRACT

Received: August 19", 2025 This study explores the current state of local pottery production in Nigeria,
Accepted: October 17" 2025 emphasizing its cultural significance, economic potential, and developmental
Published: November, 10" challenges. Drawing on secondary data from existing literature, government
2025 reports, and cultural studies, the paper critically examines the factors impeding
Volume: 3 the growth of the pottery sector, including modernization pressures, inadequate
Issue: 4 o investment, and limited technical training. The analysis underscores the need for
DOI: 10.61424/issej.v3i4.546 strategic interventions such as supportive government policies, vocational
education, improved access to funding, and the adoption of modern production

KEYWORDS technologies. The study concludes that with effective implementation of these

measures, the local pottery industry can serve as a vital driver of rural
employment, cultural tourism, and national heritage preservation, thereby

Local pottery, cultural heritage, contributing meaningfully to Nigeria’s socio-economic development.

economic development,
modernization, craftsmanship

1. Introduction

Pottery is one of the oldest crafts known to humanity, deeply rooted in Nigerian culture and tradition. It represents
both functional art and a means of livelihood for many rural communities. However, modernization and neglect have
pushed local pottery into the background of national development priorities (Ekong, 2019). This seminar discusses
the challenges confronting local pottery in Nigeria and explores viable strategies for its revitalization. Pottery is one
of the oldest indigenous crafts in Nigeria, deeply rooted in the nation’s cultural heritage and socio-economic history.
Across various ethnic groups, pottery serves not only as a functional craft for domestic and ritual purposes but also
as a medium for artistic expression and cultural identity (Busari, 2023). Historically, local pottery production thrived
in different regions such as Niger, Kaduna, Kwara, and Ogun States, where skilled artisans passed down traditional
techniques through generations (Agwu, 2025). Despite its historical significance and the abundance of natural clay
deposits across the country, the local pottery industry in Nigeria remains largely underdeveloped and marginalized
within the broader industrial landscape.

In recent decades, modernization, globalization, and the influx of mass-produced alternatives such as plastics and
ceramics have contributed to the decline of traditional pottery practices (Fadipe, 2023; Onuzulike, 2018). The lack of
adequate government support, insufficient investment, poor marketing strategies, and limited access to modern
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technology have further impeded the growth of the sector (Ali, 2014). Many local potters continue to operate at
subsistence levels, using outdated production methods that limit quality and output. As a result, Nigeria has not fully
harnessed the potential of pottery as a source of employment, export revenue, and cultural preservation.

This study, which relies on secondary data, seeks to examine the current state of local pottery in Nigeria, highlighting
its cultural, social, and economic importance. It also identifies key challenges facing the industry and explores viable
strategies for revitalization and sustainable development (Okonkwo, 2001). The paper draws from existing literature,
policy documents, and previous studies to provide an informed perspective on how local pottery can be repositioned
as a viable creative industry in the 21st century.

Ultimately, this research underscores the need for integrated policy interventions, institutional support, and
entrepreneurial innovations to promote the growth of local pottery in Nigeria (Umoh, n.d). By leveraging cultural
heritage, enhancing training and technology, and fostering market linkages, the study proposes practical pathways
toward the revitalization and modernization of this traditional craft.

1.1 Objectives of the Study
e Toassess the current state of local pottery in Nigeria.
e To highlight the cultural and economic relevance of pottery.
e To identify the major challenges facing local pottery production.
e To propose solutions and policies for sustainable development.

2. Literature Review

The tradition of local pottery in Nigeria is deeply rooted in the cultural heritage of several ethnic groups, including
the Gwari, Nupe, and Yoruba peoples. These communities have practiced pottery for thousands of years, with each
group developing unique styles and techniques that reflect their history, beliefs, and way of life (Ogunleye, 2018).
Pottery in these regions goes beyond utility; it plays an important role in rituals, domestic life, identity and artistic
expression. Despite this rich heritage, recent studies revealed that traditional pottery in Nigeria is facing significant
challenges.

According to Adamu and Ismail (2020), the survival of indigenous pottery methods is under threat due to the absence
of innovation, limited access to modern tools, and poor market structures. Many traditional potters still rely on
rudimentary techniques that have been passed down through generations, but these methods often result in low-
quality products that struggle to compete with industrial ceramics or imported wares. Furthermore, the lack of proper
marketing channels and exposure significantly hinders the profitability and sustainability of pottery as a livelihood.

This decline stands in stark contrast to the experiences of countries like China and India, where traditional crafts,
including pottery, have been revitalized and integrated into national development strategies. Nwachukwu (2021)
observes that both countries have made deliberate efforts to preserve their cultural crafts through supportive policies,
vocational training, and educational curricula. These efforts not only protect the cultural identity of communities but
also enhance economic empowerment and global competitiveness.

Therefore, the literature underscores a pressing need to modernize and promote Nigeria’s pottery industry without
eroding its cultural roots. Drawing lessons from international practices, there is an opportunity to develop frameworks
that support the growth of traditional crafts through innovation, education, and improved market systems.

3. Methodology

This study adopts a qualitative research approach, which is well-suited for exploring cultural practices, social
dynamics, and the lived experiences of individuals involved in traditional pottery in Nigeria. The choice of qualitative
methodology allows for a more nuanced understanding of the factors affecting the survival and transformation of
indigenous pottery practices, as well as the perspectives of those directly engaged in the craft.

The research primarily relies on secondary data sources, which include scholarly journal articles, academic books,
government policy documents, development agency reports, and previously conducted case studies. These materials
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provide a broad historical and contextual background on pottery traditions in Nigeria and offer comparative insights
into how other countries have approached the preservation and modernization of indigenous crafts.

In addition to secondary sources, the research incorporates qualitative insights gathered from existing interviews and
documented oral histories of local potters. These interviews were conducted in key pottery hubs such as Mararaba in
Nasarawa State, Okene in Kogi State, and Iseyin in Oyo State. These locations were purposefully selected due to
their long-standing history and reputation in traditional pottery. The interviews shed light on the experiences of local
artisans, their methods of production, challenges faced, and perceptions of modernization and market access.

Data from these various sources were analysed thematically to identify recurring patterns and significant themes,
such as the impact of globalization, lack of governmental support, generational gaps in skill transmission, and the
influence of formal education on craft sustainability. Thematic analysis helped to draw connections between localized
experiences and broader socio-economic and policy frameworks affecting traditional pottery in Nigeria.

Overall, the methodology provides a comprehensive, culturally sensitive, and contextually grounded foundation for
understanding the state of indigenous pottery practices in Nigeria today.

4. Findings and Discussion

4.1 Current State of Local Pottery in Nigeria

Local pottery in Nigeria continues to be a significant cultural practice, especially within rural and semi-urban
communities. In many parts of the country, particularly among ethnic groups such as the Gwari in Niger State, the
Nupe in Kogi State, and the Yoruba in south-western Nigeria, pottery remains an important aspect of both cultural
identity and household economics. However, the practice is largely informal and characterized by traditional
production methods that have been handed down through generations.

The majority of local potters still rely on age-old techniques such as hand-moulding, coiling, and slab construction
to shape their wares. The firing process is typically carried out using open-pit firing or rudimentary kilns made from
clay and stones—methods that are not only labour-intensive but also difficult to control in terms of temperature and
consistency (Ekong, 2019). These traditional techniques, while culturally significant, often result in products that are
fragile, less refined, and inconsistent in quality when compared to machine-made or industrially produced ceramics.

The working conditions of local potters are often harsh. Most artisans operate in poorly ventilated, makeshift
workshops, sometimes even in open spaces without proper shelter or equipment. There is minimal access to modern
pottery tools such as electric kilns, potter’s wheels, or glazing materials, which severely limits both the scale and
quality of production. As a result, local pottery products tend to cater mainly to immediate communities and rural
markets, where the demand is based more on utility and cultural value than on aesthetic or commercial standards.

Market access remains one of the most critical challenges facing local potters. With limited exposure to broader
commercial networks, most artisans struggle to sell their products beyond local boundaries. The absence of
cooperative societies, marketing strategies, and government-backed initiatives further weakens their ability to scale
production or reach urban and international markets. In addition, the lack of branding, packaging, and product
diversification makes it difficult for local pottery to appeal to contemporary tastes and preferences.

Another pressing concern is the waning interest in pottery among younger generations. Due to the physical nature of
the work, low income, and social perception of pottery as an "old-fashioned" trade, many young people are reluctant
to learn or continue the craft. This generational gap poses a serious threat to the sustainability of indigenous pottery
traditions.
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In summary, while local pottery in Nigeria is rich in tradition and deeply embedded in the cultural fabric of various
communities, it faces serious structural and economic challenges. Without targeted efforts to improve production
conditions, provide training in modern techniques, and enhance access to wider markets, the future of this important
cultural heritage remains uncertain.

4.2 Cultural and Economic Relevance

4.2.1 Cultural and Economic Relevance of Local Pottery in Nigeria

Local pottery holds profound cultural significance across various Nigerian communities. Historically, pottery has
served a wide range of functions—practical, decorative, and ceremonial. In many rural households, pots are used for
cooking, water storage, and food preservation. These vessels are often preferred over modern alternatives because of
their natural cooling properties and traditional aesthetic value. Additionally, pottery plays an essential role in cultural
rites such as marriages, naming ceremonies, funerals, and religious rituals. In these contexts, specific types of pots
are crafted for symbolic or spiritual purposes, signifying fertility, purity, or ancestral connections (Ogunleye, 2018).

Beyond its cultural importance, pottery also has notable economic potential, particularly in rural communities where
employment opportunities are limited. The craft offers a source of income for many families, especially women, who
traditionally dominate the pottery industry in Nigeria. In areas such as Mararaba in Nasarawa State, Iseyin in Oyo
State, and Okene in Kogi State, pottery production remains a vital livelihood activity, passed down through
matrilineal or apprentice-based systems. In some communities, entire families are involved in the production and sale
of pottery, contributing to household income and community resilience.

The industry also holds untapped potential for growth through tourism and international trade. Locally made pottery,
with its unique designs and indigenous techniques, appeals to tourists seeking authentic cultural artifacts. Craft
villages and pottery hubs can be developed into cultural tourism destinations, offering pottery workshops, exhibitions,
and souvenir sales. Similarly, with proper branding, packaging, and quality control, Nigerian pottery could find a
place in global markets, especially among consumers interested in sustainable, handmade, and culturally rich
products.

However, despite this potential, the sector remains largely informal and underdeveloped. Most potters operate without
access to structured training, modern facilities, or financial assistance. There are few, if any, government programs
specifically targeted at supporting or scaling the pottery industry. The lack of institutional support results in limited
innovation, poor market competitiveness, and an absence of quality standards. Furthermore, because the industry
operates informally, potters are often excluded from access to loans, business development services, and market
linkages.

In addition, the absence of formal training structures has hindered the systematic transfer of knowledge, with many
young people losing interest in the craft due to its physically demanding nature and perceived lack of prestige or
profitability. While there are some local efforts to teach pottery skills through informal apprenticeships, these do not
offer comprehensive training in areas such as design innovation, marketing, digital engagement, or business
management—all of which are crucial for sustaining and expanding the craft in today’s economy.

In conclusion, local pottery in Nigeria is both culturally rich and economically promising. It offers opportunities for
employment, cultural preservation, tourism, and export. However, unlocking its full potential will require deliberate
investment in infrastructure, training, market development, and policy support. Without these interventions, the
cultural heritage embodied in Nigeria’s pottery traditions may continue to decline, along with the economic
opportunities it could offer.

4.3 Major Challenges

4.3.1 Major Challenges Facing the Local Pottery Industry in Nigeria

Despite its deep cultural roots and economic potential, the local pottery industry in Nigeria is plagued by a number
of pressing challenges that hinder its growth and sustainability. One of the most significant issues is the lack of
funding and investment. Most potters operate on a small scale with very limited capital, often relying on personal
savings or family support. There are a few financial institutions or government-backed programs that provide targeted
loans, grants, or subsidies for artisans in this sector. This financial constraint limits the ability of potters to expand
operations, upgrade equipment, or improve the quality of their products.
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Another major hurdle is the absence of formal training institutions dedicated to ceramics and traditional pottery.
While some polytechnics and universities offer courses in industrial design or fine arts, there are very few specialized
centers that provide structured, hands-on training in indigenous pottery techniques, production management, or
design innovation. As a result, most potters rely on informal apprenticeship systems that, although culturally valuable,
often lack the technical depth and modern skills necessary to compete in today’s marketplace.

Poor access to modern tools and kilns also presents a serious limitation. Many local potters still use rudimentary
tools and fire their wares using open-pit methods, which are difficult to control and can result in inconsistent product
quality. The lack of access to electric or gas kilns, pottery wheels, glazing materials, and safety equipment severely
hampers productivity and creativity. This technological gap prevents local pottery from evolving beyond basic utility
ware and into more sophisticated forms that could appeal to urban or international markets.

Limited market access and low patronage further compound the industry’s struggles. Most potters sell their goods
locally, often in open-air markets or from roadside stalls, with little exposure to larger markets. There are no organized
marketing channels, e-commerce platforms, or cooperatives to help potters reach a wider audience. Additionally, the
products are often sold at low prices due to undervaluation and lack of branding, which affects profitability and
discourages younger generations from taking up the craft.

Finally, the industry suffers from a negative perception of traditional pottery, especially among the youth and urban
consumers. Traditional pottery is often seen as outdated, primitive, or inferior to industrially produced ceramics or
imported wares. This social stigma reduces demand and weakens efforts to preserve and promote the craft. According
to Adamu and Ismail (2020), changing this perception is crucial to revitalizing the sector and ensuring its transmission
to future generations.

In summary, the challenges confronting local pottery in Nigeria are multifaceted—ranging from economic and
infrastructural issues to cultural and perceptual barriers. Addressing these obstacles will require a coordinated effort
involving government agencies, private investors, educational institutions, and community leaders to reposition
pottery as both a valuable cultural asset and a viable economic venture

4.4 The Way Forward

Reviving and sustaining the local pottery industry in Nigeria requires a holistic, multi-stakeholder approach that
addresses policy, education, technology, public awareness, and private sector engagement. Pottery, though rooted in
tradition, has the potential to be a dynamic contributor to national development if given the necessary support and
recognition.

One of the most critical steps forward is policy reform and government support. At present, local pottery is often
overlooked in national and state-level development strategies. For the sector to thrive, governments at all levels—
federal, state, and local—must formally recognize pottery as both a cultural heritage and an economic resource. As
Nwachukwu (2021) notes, the inclusion of traditional crafts in economic planning can provide a foundation for
structured interventions. Such interventions may include access to microgrants, soft loans, tax incentives, and the
establishment of artisan support centres. By integrating pottery into cultural and small business policies, the
government can lay the groundwork for long-term growth.

Equally important is education and skill development. Many traditional potters acquire their skills informally through
family or community apprenticeship systems. While this method preserves indigenous knowledge, it often lacks
exposure to innovation and formal design principles. Incorporating local pottery into the curricula of art schools,
technical colleges, and polytechnics can bridge this gap. Ogunleye (2018) emphasizes the need for community-based
training centers that offer both traditional techniques and modern practices such as product design, business
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management, and quality control. These centres can serve as hubs for knowledge transfer, skill upgrading, and
mentorship—ensuring that the younger generation sees value in continuing the craft.

In today’s globalized economy, technology integration is essential for competitiveness and sustainability. The
introduction of tools such as electric kilns, potter’s wheels, glazing equipment, and safety gear can significantly
enhance both the quality and quantity of pottery output. In addition, digital technology offers potters new avenues for
growth through marketing, branding, and customer engagement. E-commerce platforms, social media, and virtual
exhibitions can expose local potters to broader national and international markets, helping them move beyond local
sales and achieve scale.

Public awareness and cultural promotion also play a vital role in revitalizing the sector. One of the current
challenges facing traditional pottery is a lack of visibility and societal appreciation. Organizing pottery festivals, craft
fairs, school outreach programs, and exhibitions can help to elevate the status of the craft. As Ekong (2019) points
out, embedding pottery into cultural tourism initiatives not only promotes national heritage but also attracts local and
international tourists, thereby generating additional income for artisans and their communities.

Finally, the private sector has a key role to play in driving innovation and market expansion. Strategic partnerships
between potters and designers, exporters, investors, and entrepreneurs can help modernize designs, standardize
quality, and increase product demand. Microfinance institutions should be encouraged to offer tailored financial
services to potters, particularly women and youth who form a significant part of the workforce in this sector. Private
galleries, retail outlets, and lifestyle brands can also provide platforms for marketing and collaboration, making
traditional pottery relevant in contemporary settings.

In conclusion, the path to revitalizing local pottery in Nigeria lies in coordinated efforts across sectors. With the right
policies, education, tools, promotion, and partnerships, pottery can evolve from a marginalized rural activity into a
thriving industry that preserves cultural identity, creates jobs, and contributes meaningfully to the national economy.

5. Conclusion

This study examined the challenges, potentials, and prospects of local pottery development in Nigeria using secondary
data sources. The analysis revealed that despite Nigeria’s rich cultural heritage and abundant raw materials, the
pottery industry remains largely underdeveloped due to a combination of factors, including inadequate funding, poor
infrastructure, lack of modern technology, limited government support, and declining interest among younger
generations. These issues have constrained the sector’s capacity to contribute meaningfully to employment creation,
cultural preservation, and economic diversification.

However, the findings also show that the local pottery industry holds significant potential for growth if strategically
developed. Revitalizing this traditional craft requires a multi-dimensional approach that integrates policy
intervention, technological innovation, entrepreneurship development, and education. The government, in
collaboration with private investors and cultural institutions, should promote training programs, establish pottery
clusters, and provide access to credit facilities for artisans. Furthermore, incorporating modern design techniques and
marketing strategies can help make Nigerian pottery more competitive in both domestic and international markets.

In conclusion, the way forward for the development of local pottery in Nigeria lies in a balanced fusion of tradition
and innovation. Sustained investment in human capacity, infrastructure, and policy support will not only preserve
this cultural heritage but also transform it into a viable economic sector capable of contributing to national
development. With coordinated efforts among stakeholders, local pottery can regain its prominence as a symbol of
creativity, identity, and sustainable livelihood in Nigeria.

5.1 Recommendations

1. The Federal and state governments should establish pottery development centres.
2. Pottery should be incorporated into tourism and cultural heritage policies.

3. Establish cooperative societies for potters to access finance and training.

4. Promote partnerships between artisans, designers, and e-commerce platforms.

5. Conduct regular workshops and exhibitions to promote pottery craftsmanship.
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To fully harness the cultural and economic potential of Nigeria’s local pottery industry, several targeted measures
must be implemented by both public and private stakeholders. One of the foundational steps is for federal and state
governments to establish pottery development centres across key pottery-producing regions. These centres would
serve as hubs for research, training, product innovation, and quality control, while also providing access to modern
tools and materials. They could further function as incubation spaces for young artisans and serve as points of
coordination for larger-scale industry support.

Furthermore, there is a pressing need to integrate pottery into tourism and cultural heritage policies. Traditional
pottery, with its deep historical and aesthetic significance, should be featured prominently in cultural festivals,
museums, and national heritage sites. By doing so, the craft can be re positioned as a source of pride and attraction,
drawing both local and international tourists. This will not only enhance visibility but also generate revenue streams
for artisans and their communities.

To empower local potters economically, the formation of cooperative societies should be encouraged and supported.
These cooperatives can help artisans’ access soft loans, collective savings schemes, bulk raw materials, and structured
training programs. Organized associations also provide a stronger voice in policy discussions and market
negotiations, improving the bargaining power of individual potters.

Partnerships between artisans, designers, and e-commerce platforms should be actively promoted to bridge the gap
between traditional craftsmanship and modern market trends. Such collaborations can introduce contemporary
aesthetics and functional designs while maintaining cultural authenticity. E-commerce platforms offer artisans the
opportunity to reach broader, global audiences, enabling direct-to-customer sales, storytelling, and brand
development that bypass traditional middlemen.

Lastly, the organization of regular workshops, seminars, and exhibitions is essential to promote pottery craftsmanship,
share knowledge, and showcase innovations within the industry. These events can facilitate learning, foster
networking, and attract attention from media, investors, and tourists. They also serve as platforms for recognizing
excellence and motivating young talents to engage with and preserve this invaluable cultural tradition.

By implementing these strategies in a coordinated manner, Nigeria can transform its local pottery sector into a vibrant
contributor to cultural preservation, rural development, and national economic growth.
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